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DUNHILL, THOMAS FREDERICK 


List of Published Chamber Compositions 


Quintet in E flat for Violin, Violoncello, Clarinet, Horn 
& Eseries Composed 1898. Published 1913. Rudall €arte 
& Co,Lta. 


Quartet in B minor for Pianoforte, Violin, Viola and 
VieLlonsello, 
Composed 1903. PUblished 1908. Novello % Go. Ltd. 


Variations on an Original Theme for Pianoforte and 
Violoncello. Gomposed 1904 or 1905, Published [910 
Goodwin & Tabb, ( ¢iltiéided now Curwen % Sons Ltd.) 


$onata for Violin and Pianoforte No,!, in D minor, 
Gomposeé ‘908, Furkiialemk Publiched 1971. Steiner and 
Beil Ltd. 


Phentesy=Trie in EB flat major for Pianoforte, Violin & 
Viola. Composed 1911. Publishedi912. Stainer & Bell Ltd. 


Phantasy String Quartet in FP. (2 Violins, Viola, & Cello). 
Composed 1916, Published 1923, J.B.Cramer & Co. Ltd. 


Sonata for Violin and Piano No.2 in F major. 
Composed 1916-1917, Published 1920. Augener Ltd. 


"Pleasantries", Same for 2 Violins and Viola, 
Composed 1923, Published 1925, J.B.Cramer & Co. Ltd. | 
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"Chamber Music! A Treatise for Students. 


Written 1912-1913; Published 1913. 
Macmillan & Co.Ltd. and Stainer & Bell Ltd. 


fhomas ¥rederick Dunhill. sSorn at Hampstead, Feb. lst, 
1877. ‘throughout his career, his services to Chamber Music 
have been manifold, and of ‘Sco valus that his position in 
relation to it may justly be called unique among British 
_ eomposers,. Not only has he written a number of Uhamber works 
distinguished by mre style, atiractively fresh ideas, and 
admirable suitability for their purpose, but he has also 
brought to performance a great number of new works by other 


composers, The “Dunhill Chamber voncerts" initiated or 


) 
hém in 1907, were carried ony for 12 years in London, ani had 

pro rn 
as their principal ob ject the/ see ond performance of new works 4a, 
e£ contemporary British composers. Furthermore Dunhill hag 
don ME. 
wet a book on "Chamber Music” for students, published by 


Macmillan & Co,, in 1913, which has become a standard work 


on the subject. SVON-this —66ee-net—-eseemet th € mf. hee 
activities. In his Knsemble classes and Composition lessons 
at the Koyal College of Music, in his Lectures, in his 


adjudication at Competitions, and in his own performances as 


Comes ie 
an Ensemble player he has conetomty / i ulcated the best 
the. at, | 
principles of thamber—Muscic. it is therefore appropriate 


that he should have been the first recipient of the vVobbett 
Uhamber Music Medal, awarded to him in 1925. 


though a Chamber Music expert, lunhill is not exclusively 
a Chamber Music man. His all-round abilities meme enable, 
pains 
him to write di, h almost every form of compos ition, His 


—— —e —18-ey-be-seen by their vpus numbers « have 


2 
omy come at intervals among compositions of, other kinds, ewe 
Wan pte tran % ‘ 
represent a Leneg pr oportion of 
(| 1 


his output feectrie=+trectior, y, 
of the whole. 


may be considered typical 


fhe Guintet in # Plat, Up. 3. for Violin, Violoncello, 
Clarinet, Horn and Pianoforte Was composed while te,wae still 
a student at the Koyal College cf Music. it opens with a 
theme and Variations¢ the second movement is a graceful ,rather 
formal Allegretto, combining the functions of a lyrical 
movenent with a Memet and frio; and the Finale cleverly unites 
the charac of a Scherzo with bite ion Oaks 
tyne—cf_Finaten fhe Guintet shows Pe adolescence ef 
workmanship ~ 6.f. adi occasional loose knitting of the 
instrumental parts and an over-eagerness to piccay winrinornl i 
harmonic progressions that are already perfectly sndanetasentw, 
In the main, however, the music goes through with melodious 


good sense, simple but very effective devices, and an easy 
é t 


¢ 


command of charming tone effects. 
conbine ti on-of—inc+ mments. 
fhe Guartet in B minor, Op. 16. for Pianoforte and 
Here 
strings won the Lesley Alexander rrize. A fhe music is still 
tinged with a brahmsian intimenss otherwise #% shows its | 
composer as fully mature. The anship is clear and firm, 


the mueés equally grateful to play or hear. 
A 


Oe 
he opening Allegro, pensively emotional in character, 
has enamine ate ith Tae ette-ement 
continuously to the fore, —- unfold themselves naturally. The 
second movement - Adagio non troppo ~ touches deeper seins 
ef emotion, engaging em=anewemées sympathetic interest thr ough- 
Out. it is a real cantabile movene nt, veeare the instruments 
ge in their sweetest tones. The Scherzo and Trio 
brim with eooa eset. fhe Finale, _m its introduction — 
ZMol to lento 6 serios ot-and broadly i ensuing 
Allegro), is the most closefoackes, intellectual section of the 
work, and solves with mellow wisdom the philosophical doubts 
postulated in the First movement. 
fhe Variations on an Uriginal heme for Pianoforte and 
Violoncello, Op. 18, theses in gemine concertante Wiehe. Note ? 
almost as useful for solo purposes as the later set of 
"Capricious Variations” for Cello and Urchestra (alternatively 
available in an atr: with piano/] since both are written wi th 
scrupulous regard for the true nature of the cello and the 
right tone balance of the accompaniment. | 
fhe Phantasy Trio in & flat for Violin, Viola, and 
Pianoforte is one in a series commissioned by Mr Vobbett, 
and has proved most useful and welcome. Designed as a short, 


continuous work, it Bie a passes through phases that 


er the larger scope of s a 9 Fe merts Rere, 


as -; dies ate ee aa, Danhii 3 s hows 


, 4s 

the taem British gift for effecting a happy comp romise between 
differing administrative eyetems. Uther Nebo pointe bows, 
the Phantasy ary ie perfect adaptation of, material to the 
medium employed, the delicate, almost dove-like tone colouring, 
and the great discretion exercised in ecoring for the piano- 
forte. | 
Teoth te Phantasy string wuartet in F major, Up. 47, and the 
"Pleasantries", Up, 63, far 2 Violins and Viola are short 
works of moderate difficulty. fhe Phantasy is pleasant and 
unaffected, tinged with the idiom of folk song, and Modal in 
colour. The "Pleasantries"” are neatly described by their 
name. if they neither add nor subtract from vunhill's earlier 
work, they certainly constitute very useful additions to the 
Limi tea repertoire for 2 Viclins and Viola. dailin. eh Hest 

Of tne two Sonatas for Wiolin and Piancfortesstand little 
apart from the rest of bunhill's Chamber music, 12S the Sraser be 
seems to have found A reserved, yet passionate 
medium, the freest siesta atoll wt most intimate ideas. 


sGnG wa ‘ 
fhe First Sonata, in b minor, 


im style 


fhe Slow movement, 
a finely designed Komanzsa, is practically in Aria form, but 
with a central episode that i in effect, the Scherzo of 


the Sonata. the Finale, Allegro, vivace assai, is an extended 


Se 
movement, in which the tunes lay about them roundly with a good 
swinging lilt. geo Jpnyone snqiained wi th the music of Arne, | 
or the Hornpipe tunes of the 16th cen tury, ithe interest iad 
+0 see how their t=i-es=eeeithee spirit shines again in the 
work of this modern composer. | 

fhe Second Sonata in F, Op. 50, is the most mature of all 
banhill's Chamber Works. oe oun Allegro swings along as 
easily as ever, but the links are tautened, the harmonic sheen 
is fuller. Beyond the direction Adagio lamentoso no clue is 


given to the poetic idea of the second movement in B flat minor - 


2 : hee 
(Beethoven's “schwarze fonart™), - . the s 
weight of intensity in the utterance, the hint of funeral drums 
in itn conpeupiue figure, and the heroic qualities of the move- 

Age Se hee out 
ment as a whole link it with the War. 
themmrtere=<ef=e—peceRy—and makes a brilliant close. 

Danhill's Uhamber music is Anglish through and through, 
: t 
nut it has more affinity with the idiom of unglish na tional 
eonees of the 17th and 16th centuries than with the Polk song 
E ureld shows hu 

idiom. lic lotpaetuse_chows repose essed marked instinct 
towards orderly, awe complete mertal processes, amt fpoiaity die tee 
exposition a@istinguishes both his musical and 1i terary eteteg tke 
His melodic invention, felicity in statement, and logic in design 
are SGiddig « | _ OLA dRuu™e 
noses deneneeblitt urge@&as a weakness fron ‘he 
sixzeebeert point of view,that the main substance of almost every 

om 
movement is carried forward CO ;redominantly melodic lines. 


+ 


Ge 

But from the perfomer’s and listener's point of view, the 
freshescs—a—et flow of punhill’s melodies ase a constant source 
of delight. in any case the capacity to write good extended 
tunes is rare. 

Fo ie harmonic texture vunhill keers gerally to the 

Soue rsevnel aud ducmalinsne 
Diatonic style, enriched by. Rowe) discords. This ius 
frorrsiree 

simplicity ,_hewerem,. is united , to a gift for getting the fulled 
value out of every pr Ogres si On, as atso ee 
A a happy knack ‘e® dovetail ed rhythme and emexpecto twists 

of heLoay Mak basey2arnarg shel gaterest-of + 


= 


eer a mm 


2 EPS way He has ne. a fondness for getting the simple 

and compound counterparts of a time value against each other 
for the Ist and second subjectsof a work, and ne usual ly 
develops his closest silalateigte 4p efforts in his Frinales. 

Above all, he is considerate,towards his instruments, scores 
for their best natural tone qualities, md aiwaye writes for Ta 
actual sound, not for some unreal imagination. in string- 
players’ parlance, his et zeets /* cone off." His Chamber music 
is ag companionable, healthy and snglish as the south vowns 


on a sunny daye 


